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One who meditates even once the Holy Mother shining with the

lustre equal to that of a hundred autumnal moons, wearing a bright

sparkling necklace and extremely pure garment, holding in her hands a

book and a string of rosary, will become dear to the Goddess of

Learning.
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÷Áu £õè¯®

A¢u uõz£º¯zøuz öu›¢x öPõshõÀ, AÁØÔÀ £»ÁØÖUS scientific basis (ÂgbõÚ §ºÁ©õÚ

Buõμ®) C¸¨£uõPz öu›QßÓx; CßÝ® £» ©¢vμ[PÐUS  emotional appeal (Enºa] §ºÁ©õÚ

PÁºa]) C¸¨£x AÁØÖUS Aºzu® öu›QÓ÷£õxuõß öÁÎ¯õQÓx. C¨£i Aºzu® öu›¢uõÀ

Dk£õk EshõQÓx. CuÚõÀuõß Dk£õ÷h CÀ»õ©À ö©õn ö©õn GßÖ Gøu¯õÁx ö\õÀÁøu

""vÁ\ ©¢vμ® '' Gß÷Ó ö\õÀQÓ ÁÇUP® Á¢xÂmhx! BøP¯õÀ, CÛ÷©»õÁx vÁé ©¢vμ®

EÒ£h GÀ»õÁØÖUS® Aºzu® öu›²®£i¯õP¨ £sn÷Ásk®.

G¨£i¨ £sqÁx? •u¼À Áõzv¯õ¸US Aºzu® öu›¯÷Ásk®. C¨÷£õx ö£¸®£õ»õÚ

Áõzv¯õºPÐU÷P Aºzu® öu›¯ÂÀø». J¸ Pºzuõ AÀ»x ¯á©õÚß ""£so øÁUQÓ''

Áõzv¯õøμ, ""Cuß Aºzu® GßÚ?'' GßÖ ÷PmhõÀ AÁ¸USa ö\õÀ»z öu›¯ÂÀø».

C¨£i°¸¢uõÀ, £sqQÓÁÝUS ]μzøu G¨£iU SøÓ¯õ©À C¸US®?

CßøÓUS EÒÍ £» |kzuμ Á¯_UPõμºPÐUS, ""|õ® ö\õÀ¾® ©¢vμ[PÐUS Aºzu® GßÚ?''

GßÖ öu›¢x öPõÒQÓ BºÁ® C¸UQÓx Gß÷Ó GÚUS |®¤UøP. Aºzuzøuz öu›¢x

öPõÒÍõ©À, öÁÖ® \¨uzøuU QÎ¨¤ÒøÍ ©õv› J¨¤UQÓx Gß£uõ÷»÷¯ AÁºPÐUSU

Pº©õÂÀ ]μzøu SøÓQÓx Gß£x Gß A¤¨μõ¯®. Bu¼ÚõÀ øÁvP Æ¸zvø¯ (E£õzv¯õ¯z öuõÈø») ÷©ØöPõÒÍ

C¸UQÓÁºPÐUS ÷Áu £õè¯zv¾® |À» bõÚzøu HØ£kzv, AÁºPøÍ Aºzu® ö\õÀ¾®£i¯õP¨ £sn ÷Ásk®

GßÖ ¤μ¯õøé Gkzv¸UQ÷Óõ®.

Aºzu® öu›¯õ©À ÷Áu® ö\õÀQÓ ¤μõ®©nøÚ (÷Áuzvß BÖ A[P[PÎÀ JßÓõÚ) {¸Uuzv÷»÷¯ \¤zv¸UQÓx.

|©UöPÀ»õ® Aºzu® öu›¯÷Ásk®, Pº©õUPÎÀ ]μzøu HØ£h÷Ásk® Gß£uØPõP÷Áuõß, A÷|P® ö£›¯ÁºPÒ

÷Áu[PÐUS £õè¯[PøÍ GÊv øÁzv¸UQÓõºPÒ.

ÿ ©zÁõ\õ›¯õºTh ›U÷Áu •uÀ Põshzvß •uÀ |õØ£x éüUu[PÐUS £õè¯® £so°¸UQÓõº. ìP¢u ìÁõª

Gß£Á¸® ›U÷Áu £õè¯® ö\´v¸UQÓõº. Q¸èn ̄ áüº÷ÁuzxUS £mh £õìPμ›ß £õè¯® C¸UQÓx. _U» ̄ áüéüUS

©ïuμ›ß £õè¯® C¸UQÓx. é«£ Põ»zvÀTh u¯õÚ¢u éμìÁv, AμÂ¢u ÷Põè, AμÂ¢u ÷Põæß ÁÈø¯ A~é›zx

P£õ¼ \õìv› GßÖ £» ÷£º ÷Áu £õè¯® ö\´v¸UQÓõºPÒ.

C¨£i¨ £» C¸¢uõ¾® ÿ éõ¯nõ\õ›¯õÒ £soÚ ÷Áu£õè¯¢uõß öÁÒøÍUPõμºPÒ •uØ öPõsk Authoritative

(AvPõμ §ºÁ©õÚx ) GßÖ J¨¦UöPõÒÐ®£i¯õP Â÷\å©õP¨ ¤μPõ]zx Á¸QÓx. £vÚõ»õ® ¡ØÓõsi÷» ÷uõßÔ

Âá¯|Pμ éõ®μõä¯ ìuõ£Ú® £so, Bv\[Pμ £PÁz £õuõÎß ©h[PøÍ¨ ¦x ãÁ÷Úõk ¦Ú¸zuõμn® £soÚ

©íõ ¦¸åμõÚ ÿ Âz¯õμs¯ ìÁõªPÒuõß C¢u éõ¯nõ\õº¯ºPÒ. ›U, ¯áüì, éõ©®, AuºÁ®, AuºÁ® GßQÓ

|õ¼À ̄ áüê÷»÷¯ Q¸èn ̄ áüì, _U» ̄ áúì GßÖ C¸¨£uõÀ ö©õzu® I¢x ÷Áu® BQÓx. C¢u I¢x ÷Áu[PÐUS®

éõ¯Úº £õè¯® £so°¸UQÓõº. AÁ¸US •ßÚõ¾® £»º ÷Áu £õè¯® £so°¸¢uõ¾®, C¨£i I¢x

÷Áu[PÐUS® £soÚÁº AÁº J¸zu÷μ. C÷uõk, §ºÁ «©õ®øé, Ezuμ «©õ®øé •u»õÚ \õìvμ[PÎ¾® £»

Uμ¢u[PøÍ C¯ØÔ°¸UQÓõº. J¸ éõ®μõä¯zvÀ ©¢v› ©õv› {ºÁõP¨ ö£õÖ¨¦ ÁQzxU öPõs÷h CzuøÚ Az¯õz©

¡ÀPøÍ²® J¸zuº £soÚõº GßÖ {øÚzuõ÷» Ba\›¯©õ°¸UQÓx.

AÁº £soÚ ÷Áu £õè¯¢uõß Bμ®£zv¼¸¢x öÁSÁõP¨ ¤μ\õμzvÀ C¸¢ux.  CÛ÷©÷» Ax ÷£õ´ Âk÷©õ

GßÓ ö£›¯ Â\õμ® Eshõ°ØÖ. ÷Áu Az¯¯Ú® ö\´uÁºPÍõÚõÀ, ÷©÷» £õè¯® £izx Aºzu® öu›¢x öPõÒÍõ©÷»

E£õz¯õ¯ Æ¸zvUS¨ ÷£õ´ ÂkÁuõPÄ®, PõÂ¯[PøÍ (\õìvμ[PøÍ²® Thzuõß) Áõ]¨£ÁºP÷Íõ Az¯¯Ú® Th¨

£snõ©À {ßÖÂkÁuõPÄ® BQ Á¢uõÀ, ÷Áu£õè¯® ÁμÁμ öμõ®£ ©[QUöPõsk Á¢ux. A¢u \©¯zvÀuõß •ß÷Ú

ö\õßÚ£i Cøu μò¨£uØPõP åèi¯¨u §ºzv mμìm HØ£kzu¨£mhx.

•u¼À C¢u mμìiß BuμÂÀ £ŸøñPÒ Bμ®¤UQÓ÷£õx, ÷Áu £õè¯® Gß£x ¤μ\õμzvÀ CÀ»õ©À ¦ìuPzvÀ

©mk¢uõß C¸¢ux. ¦ìuPzøu Áõ[P B÷Í CÀø»÷¯ GßÖ ¤μ_›zuÁºPÒ PÁø»¨£mkUöPõsi¸¢u \©¯® Ax.

C¢u mμìm HØ£mh¤ß |õ[P÷Í £õè¯® £i¨£ÁºPÐUS E£Põμa \®£Í®, é®©õÚ® CÁØ÷Óõk ¦ìuP•®

Áõ[QUöPõkzx ÂkÁuõÀ, }sh Põ»©õP Âø» ÷£õPõu ¦ìuP[PÒ GÀ»õ® ÂØ£øÚ B°Ú. ¤μìPÎÀ £õè¯ ¦ìuP®

ìhõU CÀ»õ©À, CÛ÷©À Áõ]¨£ÁºPÐUS¨ ¦ìuPzxUS GßÚhõ ö\´Áx GßÖ |õ[PÒ PÁø»¨£k® £i¯õP {ø»ø©

©õÔØÖ! £μõ\Uv°ß A~UμízuõÀuõß C¨£i B°ØÖ. A¢u A~Uμí £»® C¸UQÓÁøμ, ¦ìuP® CÀ»õuuõÀ £õè¯®

£i¨£x {ßÖ÷£õa_ GßÓ ìvv J¸|õÐ® HØ£hõx. C¨÷£õx C¸¨£x® ÷£õuõx. CßÝ® {øÓ¯ ÷£º ÷Áu£õè¯®

£iUP Áμ÷Ásk®.

|õ® J¸ ÂÁõí® ö\´Q÷Óõ®, E£|¯Ú® ö\´Q÷Óõ®, ë©¢u® ö\´Q÷Óõ® GßÓõÀ, AuØS Cμsk |õÒ •¢v

£õè¯UbμõÚ ÷Áu £siuøμ ÁμÁøÇzx, Av÷» ¤μ÷¯õP©õQÓ ©¢vμ[PÐUS GßÚ Aºzu®, \h[SPÐUS GßÚ

uõz£›¯® GßÖ ÷Pmkz öu›¢x öPõÒÍ÷Ásk®. Pº©õøÁ¨ £sqQÓ÷£õ÷u ÷Pmkz öu›¢x öPõÒÁöußÓõÀ ö£õÊx

C¸UPõx. •ßÚõi÷¯ öu›¢x öPõshõÀuõß ©Úê¾® FÖ®; Pº©õ £sqQÓ÷£õx AvÀ ©Úéõμ¨ ¤i¨¦® C¸US®.

C¨÷£õx |hUS® PÀ¯õn[PÎÀ J¸ ©õézxUS •ßTh AÁPõ\® C¸¨£vÀø». ¯õº Band øÁUP»õ®, ¯õº hõßì

øÁUP»õ®, G¨£i FºÁ»® Âh»õ® GßÖ HØ£õk £sqÁuØ÷P Põ»® ÷£õu©õm÷hß GßQÓx! Gxuõß CzuøÚUS®

E°º{ø»÷¯õ, Gøu øÁzxzuõß PÀ¯õn÷©õ A¢u ©¢vμ[PøÍ²®, AÁØøÓa ö\õÀ¼ |hzv øÁUS®

øÁvPºPøÍ²¢uõß Pøh] £ñ©õP øÁzv¸UQ÷Óõ®! ¯õ¸UPõÁx ]μzøu HØ£mk, AÁPõ\•® Qøhzx, uõß

ö\´¯÷Ási¯ Pº©õUPÎß ©¢zμõºzu[PøÍz öu›¢x öPõÒÍ¨ ¤›¯¨£mhõÀ, Aøua ö\õÀ¼ ÂÍUSÁuØSa

]»øμ¯õÁx u¯õº£kzu÷Ásk® GßÓ GsnzvÀuõß ÷Áu £õè¯® ö\õÀ¼UöPõkzx £ŸøñPÒ |hzxQ÷Óõ®.

                                  ..... (öuõh¸®)

       |õμõ¯n ì®¸v :
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ÿ Põg] Põ©÷Põi ¥h® ÿÿÿ \[Pμ á÷¯¢vμ éμìÁv \[Pμõ\õº¯ ìÁõªPÒ A¸Î¯ B]aö\´v

N¡MAJAPA OR RECITATION OF THE LORD'S NAME

According to our cosmology, there are four Yugas, In the Kritayuga, the

people were doing penance. In the Tretayuga, they were performing sacri-

fices and worshipping Gods. In the Dwaparayuga, people were doing puja

to Gods. But in Kaliyuga, Bhakti is the main source of worship of God.

""Bhaktireva Kalau yuge''

Namajapa or recitation of the Lord's name is also very important. In fact,

Shri Krishna says in the G¤ta:

""Yaj®¢n¢¼ japayaj®o'asmi''

He says "Among all the sacrifices, I am the japa sacrifice'.

In Kaliyuga, although God is omnipresent, He resides in temples and also at the same time in the

hearts of the people. Often we go to temples and pray to God. We meditate on God for mantrap¦rti,

by doing japa of some particular mantra. But there is a special grace of God available at certain

places and through certain special means. God's svar¦pa will become direct and palpable as a result

of n¢majapa. If we recite God's name frequently, He becomes s¢k¾¢tk¢ra, that is, He becomes

directly visible.

The recitation of R¢man¢ma, for instance, is productive of immense good. The very word ""R¢ma''

means one who pleases others. The recitation ""R¢man¢ma'' by the member of a family daily will

bring happiness and peace to that family. Constant meditation on ""R¢ma'' and the recitation of

R¢man¢ma made R¢ma appear directly before saints like Ty¢gar¢ja. Similarly, recitation of K¨¾´a's

name and the singing of His glories also made Him appear before Surdas, the blind poet and enabled

him to have direct vision of ¹r¤ K¨¾´a.

Thus, the recitation of the Lord's name gives us great joy, peace of mind, increases self-confidence

and also does immense good in all directions.

           - N¢r¢ya´asm¨tiª

THE  ACHARYAS OF  ¹R£  K¡¿CH£  K¡MAKO¯£  P£¯AM

SRI SATCHIDGHANENDRA SARASVATI

(235-272) A.D., THIRTEENTH PONTIFF

He belonged to a village on the bank of the Gadilam river. Like his

predecessor, he relinquished his pontificate to his successor and wan-

dered in and around Kanchi as an "Avadutha". It is said that he disap-

peared into a temple in Kanchi and his mortal frame got transferred

into a Linga now identified with Kayarohaneswara at Kanchi.
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ÿ Põg] Põ©÷Põi ¥h® ÿÿÿ \[Pμ Âá÷¯¢vμ éμìÁv \[Pμõ\õº¯ ìÁõªPÒ A¸Î¯ B]aö\´v

|®•øh¯ ©u® C¢x ©u®. E»Pzv÷»÷¯ ªPÄ® £Çø©¯õÚx. E»P® ì¸èi ö\´u

Põ»zv¼¸¢x Á¢xÒÍ J÷μ ©u® Cx. Cx C¢v¯õÂØS ©mk® ö\õ¢u©õÚuÀ». E»P®

§μõÄ® £μÂ C¸¢ux. AuØPõÚ Buõμ[PÒ EÒÍÚ. C¢÷uõ÷Úæ¯õÂÀ EÒÍ

£ÇUPÁÇUP[PÒ |®•øh¯x uõß. AÁºPÎß ©uzvÀ uõß ÷ÁÖ£õk. C[VÚ® £»

÷u\[PÎÀ |©x é®ìU¸u £õøå°ß ÁõºzøuPÒ ªPÄ® £μÁ»õP ÁÇUPzvÀ EÒÍx.

£»Âu JØÖø©PÒ EÒÍ ©u® GuØPõP HØ£mhx. |õ® ©ÛuÚõP ¤Ó¢uõ¾® ©ÛuÚõPÄ®

Ezu©¦¸åÚõPÄ® ÁõÌ¢x, C¢u ÁõÌUøP°ÚõÀ |©US ¤μ÷¯õáÚ©õPÄ®, ¤ÓºUS •i¢uõÀ

EuÂ¯õPÄ®, CÀø» GÛÀ E£zvμÁ® ö\´¯õ©À ÁõÇÄ®, |®ø©¨ £USÁ¨£kzv,

ö£¸¢ußø©, ÂmkUöPõkzuÀ, JØÖø©, GÎø© ÁõÌÄ, ©Ú®, ÁõUS Põ¯zuõÀ AkzuÁøμ

xß¦Özuõ©À C¸UP, \©¯zuõÀ uõß •i²® Gß£uØPõP÷Á uõß HØ£mhx. ©ÛuøÚ

uº©zøu Pøh¤iUP ö\´ux. A[VÚ® ö\´ÁuõÀ |À» B÷μõU¯®, ©Ú{ø», {®©v CøÁ

¯õÄ® Qmk®. CuØPõÚ ÁÈuõß Pº©®. ÷©õñ®, •Uv, bõÚ® GÀ»õ® Jß÷Ó. Cx Á¸ÁuØS

AÓ®, ö£õ¸Ò, Cß£® BQ¯ ̄ õÁØÔøÚ²® \©©õP £õºUP ÷Ásk®. ©Úøu £USÁ¨£kzu

÷Ásk®. AÝ©õß ©õºø£ vÓ¢x AvÀ μõ©º, ^øu, »ô©nº BQ÷¯õº C¸¨£øuU

PõmkÁuõP J¸ E¸Á® PõUP Kº ÷Põ°À C¸UQÓx. £Uuº Gß£uØS Bg\÷|¯º J¸ Euõμn®.

£Uv°ß ©Qø©¯õÀ uõß Phø» uõsh •i¢ux. AÁ¸US PºÁ® HØ£hÂÀø». uÚx

\zv°øÚ SøÓÁõP {øÚzv¸¢ux A¢u Põ»®. C¢u Põ» {ø»÷¯ ÷ÁÖ. |ÊÄuÀ Gß£x JßÖ. uõskuÀ Gß£x JßÖ.

\®£¢u¨£hõu Pèh©õÚÁØøÓ ÂmkÂkÁx |ÊÄuÀ. ÁõÌUøP°À |õ® £» PhÀPøÍ uõsh ÷Ásk®. AÝ©õß PhÀ

uõsi¯x ^øuø¯U Põs£uØPõP. |©x £ÇUP ÁÇUP[PÎÀ ÷\õ®£À,  AUPøÓ Cß£®, ÷Põ£®, Aa\zuÚ® ¯õÄ®

C¸UQßÓÚ. G[S, GßÚ Gøu ÷£\ ÷Ásk® GÚ öu›¯õ©À C¸UQß÷Óõ®. ö£õ´, AUPøÓ Cßø© {μ¢uμzvØS

Aøh¯õÍ®. £μ®£øμ ÷Põ£® BQ¯øÁ ¯õÄ® PhÀPÒ. \zv¯zvß ‰»® ö£õ´ø¯²®, ]μzøu°ß ‰»® AUPøÓ

Cßø©ø¯²®, Pg\zußø©ø¯ uõÚzvß ‰»•® (uõÚ® Gß£x £n® u¸Áx ©mk® AÀ», Cx GÚx CÀø»,

AkzuÁ¸øh¯x GßÓ Gsn®) \õ¢uzvß ‰»©õP ÷Põ£® BQ¯ PhÀPøÍ uõsiÂh •i²®.

Jß£x C»UPn® (|Á Â¯õPμn®) AÔ¢uÁº AÝ©õº. AÁ¸øh¯ ©ÚvÀ DìÁμÝUS {μ¢uμ©õÚ Ch® Esk.

CøÓÁß |©x EÒÍzvÀ Si öPõÒÍ ÷Ásk® GßÓõÀ AÁ¸US Cu¯® G[VÚ® C¸¢uõÀ ¤iUS÷©õ A[VÚ® ©õØÔ

Cø©¨ ö£õÊx® Gß ö|g]À }[Põuõß GßÓ {ø»US |®ø© |õ® u¯õº£kzvUöPõÒÍ ÷Ásk®. Áμzøu Áõ[QU öPõsk

AÎzuÁøÚ÷¯ AÈUP •¯ßÓ Áμ»õÖPÐ® Esk. |õ® |À»ÁØøÓ ö£ØÖ AuøÚ ©ØÓÁºPmS E£÷¯õP©õP BUQ

ÁõÇ ÷Ásk®. AhUP® uõß E¯ºÄ u¸®. CßÖ _u¢vμ® uõß E¯ºÄ u¸® GßQßÓÚº. Pmk¨£õk CÀø» GÛÀ E¯ºÄ

Qmhõx. Gøu²® AhUP©õPa ö\´¯ ÷Ásk®. AhUP©õPa ö\´¯ ÷Ási £ÇUQ øÁzu÷u |©x ©u®. Bv\[Pμº BÖ

©u[PøÍ HØ£õk ö\´uÁº. •u¼À Â|õ¯Pº, Akzux bõÚ£Ç©õÚ •¸P¨ ö£¸©õß. ¤μnÁ® AuøÚ u¢øuU÷P

E£÷u]zuÁº. uº©zvÀ SøÓÄ HØ£k® ÷£õx ÷©ØöPõÒÐ® £PÁõÛß AÁuõμzøu u\õÁuõμ® GÚU  TÓ¨£kQÓx. ̀ ›¯ß

¤μz¯ñ öu´Á®. B÷μõUQ¯zvØUS Av£v. ""Bvz¯ ð¸u¯®'' GßÖ EÒÍx. ²zu \©¯zvÀ APzv¯º μõ©ÝUS

E£÷u]zux. B÷μõUQ¯zøu²® öÁØÔø¯²® öPõk¨£Áº ̀ ›¯ß. Akzux ]Áß. Akzux A®£õÒ. C[S z›¦μéú¢u›

GßÖ A®£õÐUS¨ö£¯º. z›¦μõ¢uPß GßÖ DìÁμÝUS¨ ö£¯º. ‰ßÖ ¦¸Á[PÍõP C¸¢u A_μøÚ AÈzuõº. ÷Põnõ©À

EuÂUS Áμ ÷Ásk®. uß ö£¸ø©ø¯U Põmh ]»º EuÂUS Á¢uÚº. DìÁμß J¸Áß uõß uÛ¯õP C¯[P •i²®

Gß£øuU PõmkÁx C¢u Põm]. uÚx ]›¨£õÀ ‰ßÖ E»PzvøÚ²® AÈzuõº ]Áö£¸©õß. CÁøμ §øá ö\´ÁuØS

ö£›uõP JßÖ® ÷uøÁ CÀø». x®ø£¨ §øÁ÷¯õ, ÂÀÁzøu÷¯õ ÷£õmhõ÷» ÷£õx®. £Uv ̄ õÁØøÓ²® ö\´¯U Ti¯x.

Aμ\ß J¸ ÷Põ°À PmiÚõß. J¸ £Uu¸® ©ÚvÀ J¸ ÷Põ°À PmiÚõº. CøÓÁß £Uuº Pmi¯ ÷Põ°¾U÷P ö\ßÓõº.

DìÁμß |©UPõP R÷Ç Á¢x ̄ õÁØøÓ²® ö\´QÓõº. G©÷Ú Á¢uõ¾® \μnõPv Aøh¢uÁøÚU Põ¨£õØÓz uõ÷Ú Á¸QÓõº

D\ß Gß£øuU PõmkÁ÷u ©õºUPs÷h¯º Áμ»õÖ. BÌ¢u £Uv C¸¢uõÀ CøÓÁß GuøÚ²® ©õØÔUöPõkUQÓõº.

|õÀÁºPÍõÚ v¸bõÚ \®£¢uº, A¨£º, _¢uμº, ©õoUPÁõ\Pº BQ÷¯õ¸US £» ÁÈPÎÀ EuÂ ö\´v¸UQÓõº. GßøÚU

Põ¨£x |©a]Áõ¯÷© GßÖ vh©õP C¸¢uõº A¨£º.

£Uv°ÚõÀ E»P |ßø©PÒ ̄ õÁØøÓ²® ö£Ó •i²® Gß£øu ÁõuÅμiPÎß Áμ»õÖ. |› £›¯õÚx® £› |›¯õÚx©õÚ

£h»®, ¤mkUS ©s _©¢u £h»® PõmkQÓx. Bv\[Pμº Gmk Á¯vÀ \ßÛ¯õé® ö£ØÖ •¨£zvμsk Á¯vØSÒ £»

FºPÐUSa ö\ßÔ¸UQÓõº. ©PõßPÎß £õu® £mhuõÀ uõß C¢u |õk ¦so¯§ª GßÓ ö£¯º ö£ØÖÒÍx. HøÇ¨

ö£s©o°ß ÁÖø© }[SÁuØPõP Bv\[Pμº PÚPuõμõ ìuÁzvøÚ ©íõ»ôª SÔzx £õiÚõº. \Ÿμzøua _zu¨£kzu

E£Áõ\® ö\õÀ»¨£mhx. AßÖ } ¤mk \õ¨¤mhuõÀ uõß ©ØÓ ¯õÁ¸US® Ai Qøhzux GßÖ J¸ PÂ CøÓÁøÚ

ìxv¯õu £õi²ÒÍõº. ªPÄ® ÷Põ£® öPõshÁμõÚ xºÁõéøμ £õshÁºPÎh®, £õshÁº ̄ õÁ¸® Esk vöμÍ£v²®

Esh ¤ÓS, Avv¯õP ö\À¾©õÖ x›÷¯õuÚß ÷PmkUöPõÒQÓõß. PõÚPzvØS uß Ehß Á¢u ¤μõ®©nºPmS

÷£õáÚ® AÎUP ÷Ási uÚx S» S¸ÁõÚ öuÍ®¯›ß ö\õÀ£i ̀ ›¯ £PÁõøÚ ÷Ási Añ¯ £õzvμzøu¨ ö£ÖQÓõº

uº© ¦zvμº. ¯õÁ¸® Esk vöμÍ£v²® Esh £õzvμ® A»®¤ øÁ¨£uØS Akzu |õÒ uõß A¢u £õzvμzv¼¸¢x

EnÄ QøhUS® GßÓ {£¢uøÚ²hß `›¯ £PÁõß C¢u £õzvμzøu AÎzx C¸UQÓõº. xºÁõéº uß £›Áõμzxhß

£õzvμzøu A»®¤ øÁzu¤ß Áμ, vöμÍ£v PsnøÚ ÷Ásh, AÁß Á¢x, £õzvμzvÀ Jmi C¸¢u £¸UøPø¯ Esn,

Á¢u xºÁõéº ©ØÖ® AÁº £›Áõμ® ̄ õÄ® EnÄ EmöPõsh v¸¨v Aøh¢uÚº Gß£x Áμ»õÖ. GvμõÎ¯õP C¸¢uõ¾®

|À» Gsnzxhß C¸UP ÷Ásk®. Gv¾® |À»øu÷¯ £õºUP ÷Ásk® Gsn® ªPÄ® •UQ¯©õÚx.

(C¢u \©¯zvÀ ªß Cøn¨¦ {ßÖ Âmh£i¯õÀ öuõhº¢x ÷£\•i¯õ©À _¸UQ {ÖzvU öPõÒÍ ÷Ási¯uõ°ØÖ)

CøÓÁøÚ vÚ® J¸ •øÓ¯õÁx ÁÈ£mk, £Uv²hß ö|ØÔ°À AÁμÁº é®¨μuõ¯ ]ßÚ[PøÍ Ao¢x, uªÈÀ

EÒÍ ì÷uõzvμ¨ £õhÀPøÍ¨ £izx £õi ÁõÌÂøÚ öu´Á A¸Ò ö£ØÓuõP BUQ }[PÒ ÁõÇ B^ºÁvUQ÷Óõ®.

(12&03&1996 AßÖ ö\ßøÚ v¸öÁõØÔ³º ÷Põ°¼À BØÔ¯ Eøμ).

                      - |õμõ¯nì®¸v :
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IN ADORATION OF  KAMAKSHI  - NEERAJAKSHI KAMAKSHI
R. Asha (Sivashree)

Perhaps the most striking feature of Devi Kamakshi is Her eyes, which keep darting back and forth like those of a
deer. Various similes have been used  to describe their indescribable  beauty by poets. In fact, Mukakavi has a whole
set of 100 verses exclusively on this subject – ‘Kataksha Satakam’. Another saint composer Sri Muttusvami Dikshitar
begins one of his compositions with the phrase ‘Neerajakshi Kamakshi’. The first letter itself is an elongated svarakshara
‘Nee’. This again rhymes perfectly with a subsequent word, ‘Neerada’, the whole phrase being ‘Neerajakshi Kamakshi,
neerada chikure’. Both words ‘neera’ mean water. While ‘neeraja’ means born in water i.e., lotus, ‘neerada’ means
that which gives water i.e., rain-bearing clouds. So Her eyes are like lotuses and Her curls are like dark clouds.

Acharya Sankara in his Soundaryalahari goes one step further and describes Her eyes as imparting beauty to the
lotus itself

- ‘sarasiruha – saubhagya – janani’

In the present kriti, there is another speciality in the usage of the word ‘neeraja’; the ‘neera’ is the waters of Her
ever-brimming, overflowing grace!

It is well known that ‘Kamakshi’ came to be called thus because She had ‘Ka’ (Saraswati) and ‘Ma’ (Lakshmi) as
Her eyes (akshi). Thus, Her glance is capable of  bestowing both prosperity as well as knowledge. This is sung by
Dikshitar as ‘sharada-rama-nayane’. He goes on to describe Her as ‘chandranane” – whose face is like the moon.
This again is a common but beautiful simile used frequently. For example, we have in the Soundaryalahari, the description
of ‘two half-moons’ in Devi, one Her forehead, the other the crescent moon adorning Her crown, both naturally placed
in different positions. Acharya fancies that if the crescent moon were to be inverted, it would result in a ‘full moon’
exuding the nectar of beauty. In the present context, it is further interesting that Dikshitar has described Devi’s eyes as
lotuses and Her face as the moon. Lotuses in the moon? Usually when the moon rises, lotuses close and bloom only on
sunrise. Thus, mutual opposites seem to find a harmony in Devi’s face! Dikshitar then refers to Her lotus feet and
concludes the anupallavi by pleading with Her to help him cross over the ocean of samsara.

In the charanam, we find the ragamudra ‘Hindolam’ beautifully strung into the first phrase itself. The second one
refers to the Navavarana, i.e the Sri-cakra consisting of 4 Siva-cakras and 5 Sakti-cakras, which is worshipped by
Brahma and Vishnu. Another esoteric concept which is mentioned is Devi residing in the heart of the nine-nathas or
spiritual preceptors of Srividya. Finally, Dikshitar concludes with his characteristic mudra as ‘Sundara – guruguha’.

Kriti

Raga – Hindolam                                                                                         Talam - Rupakam

                             Pallavi                                                             Caranam

Neerajakshi Kamakshi neeradacikure tripure             Gauri hindola  dyuti hira manimayabharane
Sauri virinci vunuta sivasaktimaya navavarane

                         Anupallavi

Sarada – ramaa – nayane sarasa – candranane Nari manyadyaruta navanathantahkarane
Varijapade varade taraya mam tattvapade Surijanasamsevita sundara guruguha karane

The 118th Jayanti Mahotsavam of His Holiness P¦jyaºr¤ Candraºekharendra Sarasvat¤ ¹a¬kar¢c¢rya Sv¢mi

of Ka®c¤ Kamako°i P¤°ha was celebrated at ¹rima°am, Kanchipuram in the presence of Their Holinesses

P¦jyaºr¤ Jayendra Sarasvat¤ ¹a¬kar¢c¢rya Sv¢mi and P¦jyaºr¤ Vijayendra Sarasvat¤ ¹a¬kar¢c¢rya Sv¢mi. The

three day Jayanti celebrations commenced on the 12th June. Vedic Pandits performed Caturveda P¢r¢yanam.

Sanskrit Scholars took part in the Vidvat Sadas. Spiritual discourses were held every day.
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JYESHTHA DEVI MANDIR, SRINAGAR

With the Blessings of His Holiness, Vishwashanti Mahayajnya was performed in Jyeshtha Devi Mandir,
Shrinagar, Kashmir from 1st of Sept to 10 of Sept. Rigveda Samhita Havam was performed along with

Krishna Yajur Veda and Samaveda Parayana

  Life Membership: Rs. 5,000/-  Life Subscription: Rs. 1,500/-    Annual Subscription: Rs. 300/-

*Get Voice of Kanchi Mutt - FREE

*Get The Voice of Sankara - FREE

*Attend seminars, symposia,

                  lectures, etc. - FREE

*Receive all the publications of the

                         Centre - FREE

*Get Voice of Kanchi Mutt - FREE

*Get The Voice of Sankara - FREE

*Attend seminars, symposia,

                  lectures, etc.- FREE

*Get Voice of Kanchi Mutt

        - FREE for one year

*Get The Voice of Sankara

        - FREE for one year

*Attend seminars, symposia,

  lectures, etc.- FREE for one year

Cheque/DD drawn on ADI SANKARA ADVAITA RESEARCH CENTRE can be mailed (along with your full name, complete address, phone No.

and e-mail id.) to: The Administrative Officer, Adi Sankara Advaita Research Centre, Room No. 7, Second Floor, ""Sankaralayam'', New No. 66,

Mayor V.R. Ramanathan Salai, Chetpet, Chennai - 600 031. Ph.: 2836 6962 / Cell: 98407 66538. E-mail: advaitarc@gmail.com.

ENJOY THE BENEFITS - JOIN ADI SANKARA ADVAITA RESEARCH CENTRE TODAY

OUR SAGE SPEAKS

Kaama, krodha and other passions, generated in us by our senses, are like

mirage in the desert that makes us run in pursuit of it and will drive us ultimately

to our destruction.

DID YOU KNOW

We regard the cow as a sacred animal. What is the reason?

While all human and animal excreta emits bad odour, cow dung alone is free from

odour. Not only is it free from odour, it has also the power to remove all bad

odour.
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Cintana - 4
By Krishnan Sugavanam

Purucârtha Niœcaya –determining the Purpose of Life

“Who is the most depraved person on earth? A person without purpose.” - Ayn Rand

Almost every one of us lives mechanically, through most of our lives. Having been born, we go through the mill of
studies, higher studies, marriage, kids, money and finally power. People who are in positions of power, rich people, and
erudite people are looked up to by the society; regardless of how they have achieved their ends and by what values they
lead their lives. The paradox is it appears both the classes are satisfied with this pathetic state of affairs. For some, the
immediate unfolding future becomes the purpose; for some others, money and power becomes the driving force. Only
a very few, stop to think about what is real purpose of this life? Why were we born? In a particular family? In a given
status? Endowed with a given intellect? Why did our lives take a certain turn?  Our Sastrâs classify the goals of life into
fourfold, they being Dharma, Artha, Kâma and Mokca. Artha is security (!) in life, such as food, cloth and shelter.
Kâma is pleasures and comforts in life which supposedly gives us happiness. Dharma is doing Punya Karmas to ensure
we are happy in our future lives also. Mokca is going beyond the cycle of life and death. An analysis of our pursuits in
life, will show that all our pursuits fall within the 2 categories, viz., Artha and Kâma. To a very few, and that too only a
select set of their pursuits will fall under Dharma. Only to those who have used their intellect, to gain discrimination
based dispassion in life, Mokca becomes the purpose of life.

ìp`pZ {S"çp W"Y" X"vO"sS"z E" _"pX"pSY"z ïO"O"o T"ðps{W"S"êZpNppX"o$
V"s{«{ ề O"û "pz ì{R"@¡pu {\"^"û "# V"sQoRY"p{\"`rS"# T"ðps{W"__"X"pS"#$$

âhâra nidrâ bhaya maitunam ca sâmânyametat paœubhirnarânâm|
buddhirhi tecâm adhiko viceca buddhyâvihîna paœubhissamâna||

“As regards food, sleep and reproduction, cows and humans are the same. What makes humans evolved is their
discriminative intellect; minus the discriminative intellect, humans are much the same as cow”. In listing the 4 categories
of goals, the Sastrâs have put Dharma ahead of both Artha and Kâma though the first goal naturally is Artha, followed
by Kâma; the reason is that in allowing the pursuit of Artha and Kâma goals, the Œastrâs guide that their pursuit should
be within the framework of Dharma; hence Dharma is put first.

Even if one were to pursue Artha and Kâma within the framework of Dharma, or pursue Dharma singly, all these three
pursuits have 3 innate defects; they being, Atptikaratvam, Bandhakatvam and Dukhamiœtatvam. Atptikaratvam is a
state of remaining unsatisfied, whatever be one’s achievements. Bandhakatvam is state of becoming dependent, on all
the comforts and luxuries that one enjoys in course of life; this is why we see luxuries becoming necessites as one climbs
up the ladder of social status in life. Dukhamiœtatvam is a state of suffering pains, in the process of gaining pleasure.

Therefore, the one who claims to have and owns up the discrimative intellect, Mokca should become the primary, if not
the only, pursuit of life. The purpose of this very human life is to gain freedom from the cycle of life and death. This re-
orientation, we need to do with a sense of urgency, for Sankarâcârya says in Vivekacûdâmani

“VR\"p @¡P"{ú"ß"ZG"SX" Ql“êW"z O"e"p{T" T"sz_O\"z ds{O"T"pZQðpêS"X"o $
Y"__\"pOX"X"sÒY"v S" Y"O"O"u X"tM>R"r# _" åpOX"`p _\"z {\"{S"`SOY" _"¶`pO"o $$

labdhvâ kathañcinnarajanma durlabham tatrâpi pustvam srutipâradarsanam |
yassvâtmamuktyai na yatate mûdhadhî sa hyâtmahâ svam vinihantyasadgrahât ||

“Having somehow obtained the rare human birth and there too, manly qualities and mastery over Vedas, that man of
deluded intellect who would not strive for his freedom is indeed a suicide. By holding on to the unreal, he destroys
himself”.

The author can be reached on his email:  krishnan.sugavanam@gmail.com
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QUESTIONS TO PONDER

Q. Do all living beings go to the other worlds after

death or is it only man who goes there?

A. It is only man who does karma according to his

intellect, and he goes to the other worlds to reap the

fruits of his actions. Other living beings do not act

based on reasoning and therefore, they are not obliged

to go to other worlds for reaping the fruits of their

actions.

Q. Where do the living beings other than humans go

after death?

A. They take rebirth in this very world according to

their actions (sinful or virtuous as the case may be) in

their previous births.

Q. Why does man do karma which results in sin or

virtue, in his life?

A. The vasanas or proclivities from the previous births

and the environment in the present birth are the two

reasons for this.

as¢re sams¢re nija-bhajanad¦re ja²adhiya

bhramantam m¢mandham paramak¨paya p¢tumucitam$

madanyaª ko d¤nastava k¨pa´arak¾¢tinipu´a

stvadanyaª ko v¢ me trijagati ºara´yaª paºupate$$

 {ðp\"pS"SQ“ Z̀r     ¹IV¡NANDALAHAR£    ]ÁõÚ¢u »íŸ

¨μ¦ìzÁ® w|õ|õ® P¾ £μ©£¢x: £†ú£÷u

¨μ•U÷¯õsí® ÷uåõ©¤ Q•u £¢xzÁ©|÷¯õ:$
zÁø¯Á ñ¢uÆ¯õƒ†‘Á ©u£μõuõƒ\ éP»õ:

¨μ¯z|õzPºuÆ¯® ©uÁ|ª¯® £¢x éμo:$$

prabhustvam d¤n¢n¢m khalu paramabandhuª paºupate

pramukhyo aham te¾¢mapi kimuta bandhutvamanayoª$

tvayaiva k¾antavy¢ººiva madapar¢dh¢ºca sakal¢ª

prayatn¢tkartavyam madavanamiyam bandhu sara´iª$$

PR¡RTHAN¡

E÷£ñõ ÷|õ ÷\z Q¢| íμê £Ázz¯õ|Â•Põ®

xμõ†õ §°èhõ® Âv¼¤©†U÷uõ ¯v £Áõ¢$

†‘μìuzøÁuõ¢uμ® | |P¾ éúÆ¸zu® £†ú£÷u

Pu® Áõ {º¯z|® Pμ|P•÷Pø|Á ¾¼u®$$

upek¾¢ no cet kinna harasi bhavaddhy¢navimukh¢m

dur¢º¢ bh¦yi¾°h¢m vidhilipimaºkto yadi bhav¢n$

ºirastadvaidh¢tram na nakhalu suv¨ttam paºupate

katham v¢ niryatnam karanakhamukhenaiva lulitam$$

Â›g]ºwºPõ²º£Áx £Áuõ uz£μ†‘μ

ƒ\xèP® é®μô¯® é P¾ ¦Â øu¢¯® ¼QuÁõ¢

Â\õμ: ÷Põ Áõ ©õ® Â†uU¸£¯õ £õv †‘Á ÷u

PhõñÆ¯õ£õμ: ìÁ¯©¤ \ w|õÁ|£μ: $$

viri®cird¤rgh¢yurbhavatu bhavat¢ tatparaºira

ºcatu¾ka¼ samrak¾yam sa khalu bhuvi dainyam likhitav¢n$

vic¢raª ko v¢ m¢m viºadak¨pay¢ p¢ti ºiva te

ka°¢k¾avy¢p¢raª svasymapi ca d¤n¢vanaparaª $$

THE ART OF GIVING

Q. What to give?

It is not only money that can be given. It could be a flower or

even a smile. It is not how much one gives but how one gives

that really matters. When you give a smile to a stranger that

may be the only good thing received by him in days and weeks!

""You can give anything but you must give with your

heart''.

Q. Whom to give?

Many thimes we avoid giving by finding fault with the person

who is seeking. However, being judgmental and rejecting a

person on  the presumption that he may not be the most

deserving is not justified.

""Give without being judgement''.

Q. How to give?

Coming to the manner of giving, one has to ensure that the

receiver does not feel humiliated, nor the giver feels proud by

giving. In giving the Bible ""Let not your left hand know

what your right hand gives''. Charity without publicity

and fancfare is highest from of charity.

""Give quietly''.

Aéõ÷μ é®éõ÷μ {á&£á|y÷μ áhv¯õ

¨μ©¢u® ©õ©¢u® £μ©U¸£¯õ £õx•]u®$
©u¢¯: ÷Põ w|ìuÁ U¸£nμñõv{¦n

ìzÁu¢¯: ÷Põ Áõ ÷© z›áPv †μs¯: £†ú£÷u$$
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VISHAKAPATNAM
Sri S.S.Murthy

Dwaraka Nagar,
Vishakapatnam - 530016. A.P.

Secretary: Sri S.S. Murthy

KURNOOL
Secretary: Sri K.Chandramouli

Fort Area, Kurnool - 518001. A.P.
Tel.: 08518-246785

TIRUPATI
Manager: Sri Ramachandran

Sri Maha Paduka Mandapam,
(Near Ramakrishna Mutt),

Ramakrishna Marg,
Vinayaga Nagar,

Tirupathi - 517507. Tel.: 0877-2235482

 VIJAYAWADA
Incharge: Sri Maganti Subramaniam

Venkateswara Puram,
Vijayawada - 520010.
(Tel.: 0866-2476560)

TIRUMALA
Sarvamangala Maha Mandapam Ring Road,

Tirumala - 517504
(Tel.: 0877-2277370).

BUGGAI
Agraharam,

Buggai Village,
Nagari Mandal,
Chittoor District.

 Cell: 9985109096

ELURU
Sri Kanchi Kamakoti Peeta
Helapuri Sanksrit Patasala,
Powerpeta, Eluru - 534002

(E.G. District). A.P.

 SRI SAILAM
Incharge: Samudrala Krishnamoorthy

Near Krishnadevaraya Gopuram
Srisailam - 520 201
Ph.: 08524-287280

NELLORE
Incharge: Sri Chinta Sriramamurthy

20/558, Mulapet,
Nellore - 3

HYDERABAD
Incharge: Sri Jaishankar Balagopal

Sri Subramania Swamy Devasthanam,
 ‘Skandagiri’,

Kamakoti Nagar,
Secunderabad - 500061

UP COMING EVENTS OF THE KANCHI KAMAKOTI PEETHA

Sri Kanchi Kamakoti Peetam is organizing “Vishwa Shanthi Yagna “sponsored by Tirumala Tirupathi
Devasthanams from 01 to 09 October 2011 at Mata Khir Bhawani Temple, Kashmir. His Holiness
Jagadguru Shankaracharya Sri Jayendra Saraswathi Swamiji will grace the occasion. All are cordially
invited. Contact: Mobile:  +91 9840070469, email – kanchimutt@gmail.com

 KANCHI KAMAKOTI PEETAM BRANCHES IN ANDHRA PRADESH
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Thiruvanaikoil is around
3 Kms from the heart of
Trichy city and adjacent to
Srirangam one of the holy
places in India.
Thiruvanaikoil and
Srirangam are on the banks
of river Cauvery. Literally
these two places form an
island, surrounded by river

Cauvery and river Coleroon.
Thiruvanaikoil temple is

one of the Panchabhoota
Stalams (signifying the 5
natural elements) and rep-
resents water. The other
four temples are Kalahasti
for wind, Tiruvannamalai
for fire, Kanchipuram for
earth and Chidambaram for
space. The sthalam is also
known as Gajaaranyam,
Aaanaika, Thandhivanam,
I b a v a n a m , a n d
M a d a g i r i v a n a m .

Nayanmars have sung about this temple.
Thiruvanaikoil is also called as ‘Jambukeswaram’ and the

Lord as Jambukeswara, Jambunathan and Jambulingam. The
myth behind this is that there was a Sage by name ‘Jambu
Munivar’. He once got a rare and sacred ‘Venn Naaval’

(White variety of Naaval
or Jambu) fruit and he of-
fered that fruit to Lord
Siva. The Lord after eat-
ing the fruit spat the seed.
Jambu Munivar took and
swallowed the seed, as it
came from the Lord’s
mouth and he considered
it sacred. Immediately a
‘Naaval or Jambu’ tree
began to grow from the
Saint’s body. The Saint
prayed to Lord Siva that

He should take his abode
under that tree. Lord ac-
cepted and asked him to
continue his penance in the
forest on the banks of river
Cauvery and said that he
will one day come there
and take abode under that
tree.

It is told that some years
later Devi Parvati was
mocking at Lord Shiva’s
penance for betterment of
the World. Lord Shiva
wanted to condemn her act
and directed her to go to the earth and do penance. Devi
Parvathi as per Shiva’s wish found ‘Jambu’ forest
(Thiruvanaikoil) to conduct her penance. Devi made a
Lingam out of water of river Cauvery under the ‘Venn
Naaval’ tree (the tree began to grow from the Saint’s body)
and commenced her worship. Lord Siva at last gave darshan
to Akilandeswari and taught her Siva Gnana. Devi Parvathi
took ‘Upadesa’ facing east while Shiva stood facing west.
The temples idols are also installed in the same direction.
Such places are known as ‘Upadesa Sthalams’. As the Devi
was like a student and the Lord like a Guru there is no “Thiru
Kalyanam” (marriage) conducted for the Lord and the Devi
in this temple, unlike other Shiva temples. Even today one
can see that Venn Naaval tree at the temple, which is said
to be many hundred years old.

The goddess of this temple is ‘Akilandeswari’. The Amman
is also called as
Akilandanyaki. As Devi
Akilandeswari used water
to make the lingam the
Lingam is known as
Appulingam. Even today
you can see water oozing
out near the Shivalinga idol
in the temple. The excess
water is collected in a tank
in the third prakaram. Dur-
ing raining season the wa-
ter level increases and at

TIRUVANAIKOILTIRUVANAIKOILTIRUVANAIKOILTIRUVANAIKOILTIRUVANAIKOIL

By Ramdevan V. Krishnaswamy
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times the archakas have to
bail out the water before
they do their puja.

It is told that there were
two Siva Ganas
‘Malyavan’ and
‘Pushpadanta’ in their
quest to identify which one
of them is a more devout
follower of Siva always
fought with each other, and
in one such fights cursed
each other and so

‘Pushpadanta’ became an elephant and the other to become
a spider in earth. Both the elephant and the spider came to
Jambukeshwaram and continued their Shiva worship. The
elephant collected water from river Cauvery and conducted
Abhishekam to the lingam under the Jambu tree daily. The
spider constructed his web over the lingam to prevent dry
leaves from dropping on it and prevent Sunlight directly fall-
ing on Shiva. The elephant saw the web as dust on Lord
Shiva and tore them and cleaned the Linga by pouring wa-
ter. This happened daily. The spider became angry one day
and crawled into the trunk of the elephant and bit the el-
ephant to death killing itself. Lord Siva, moved by the deep
devotion of the two relieved them from their curse. This
place came to be known as ‘Thiru Aanai Kaa’ (Thiru –
Holy, Aanai – Elephant, Kaa (Kaadu) – Forest) as an el-
ephant worshipped the Lord. Later the actual name
‘Thiruaanaikaa’ became ‘Thiruvanaikaval’ and
‘Thiruvanaikoil’.

In the next birth the Spider was born as the King Ko
Chengot Chola who built 70 temples and Thiruvanaikoil is
the one among them. Remembering his enmity with the el-
ephant in his previous birth, he built the Sanctum Sanctorum
for Lord Shiva such that not even a small elephant can en-

ter it. The entrance of the
sanctorum for Lord Shiva
is only 4 foot high and 2.5
foot wide. The
Dwajasthampam and the
meticulous and immaculate
carvings on the pillars are
a sight to see.

It is told that the idols of
Raja Rajeswarar and
Pancha Mukeshwara that
Kuberan had prayed to are
located behind the temple.

Bagawat Pada prayed to
Akilandeswari and Appu
Lingam at Gajaranyam.
One day while he was
medidating, the Ambal or-
dered him to make Her an
earring designed to have a
Sri-Chakram embedded
with precious stones and
navaratnas. Bagawat Pada
asked the King Sudanwa to
make this earring. In those
days Ambal Akiladenswari
was in Her Ugra state and many were afraid to go near
Her to offer their prayers to Her.  Taking cue that any an-
gry Mother will become calm on seeing Her son, Bagawat
Pada decided to build a temple for Ganesha right in front of
Akilandeswari, so that Her anger will come down.
Those earrings are still maintained by the Kanchi Kamakoti
Peetam.

There are nine theerthams (holy water spouts) associated
with the temple. Siva Theertham also known as Srimath
Theertham is inside the sanctum sanctorum for Shiva,
Brahmapushkarni Theertham is in Brahmatheertha
Agraharam of the South Car Street, Jambu Theertham is in
the South West 3rd Prakaram,  Indra Theertham is in the
3rd Prakaram opposite to Kasi Viswanatha Swami Sannathi,
Surya Theertham is south of 1000 pillar mandapam, Rama
Theertham is on the Lalgudi Trichy road, the well in the
Ambal temple is known as Agasthya Theertham, Agni
Theertham is inside the coconut grove next to the Vasantha
Mandapam, Soma Theertham also called as
Chandrapushkarni is inside the Srirangam temple. There is
a window with nine holes in the sanctum sanctorum of the
Siva temple, it is told that a darshan of the Lord thorough
the nine holes, is equivalent to bathing in the nine theerthams.

As Akilandeswari
worshipped Lord Shiva in
this temple, even today at
noon the ‘Archakar’
(priest) dresses like a fe-
male to do the Poojas for
Lord Shiva and ‘Ko
Maatha’ (Cow) at noon.
Annabhishekam to Lingam
(Abishekam with cooked
rice) is a daily ritual at
Thiruvanaikoil.
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